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THE ARTISTIC DISCOVERER OF LONG ISLAND. 



By Lillie Hamilton French. 
( With original illustrations by Charles II. j\ filler.) 



The most important art movement of recent years 
among us owed its immediate inspiration to an action by 
Mr. Miller, who was then, with Mr. Wadsworth Thomp- 
son, on the hanging committee of the Academy of De- 
sign. This was in 1877, we think, though possibly a 
year earlier. The vitality and breadth of the younger 
painters having strongly impressed these two gentle- 
men, they at once broke through the long-established 
customs of the Academy. The pictures of the new gen- 
eration were hung upon the line ; those of the Academi- 
cians in the spaces left, without regard to the sanctities 
of ancient precedent or privilege. 

This action on the part of Mr. Miller and his col- 
league won from the younger painters an immediate re- 
sponse, while it created among the elder men both indignation and dismay. The 
Academicians met and agreed upon a rule by which each member should hereafter 
be entitled to so much space upon the line. The younger artists also met, but out 
of their agreement developed that which with its noble building has since been 
known as the " Society of American Artists." 

For this early recognition of their work the younger painters have always held 
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The Quarterly Illustrator 



Mr. Miller in loyal regard. One 
feels that whenever his name is 
mentioned among them. That for 
which the public who have lost 
recollection of these things esteem 
him, however, is his sympathy for 
the picturesque and beautiful in 
the Long Island landscape, a pict- 
uresqueness and beauty of which 
he has been so distinguished an 
interpreter. Bayard Taylor used 
to refer to this lover of the out-of- 
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doors as the artistic discoverer of that inter- 
esting country. But Mr. Miller has grown to 
be something more, so strongly is he imbued 
with the spirit of its quiet loveliness, so eager 
a student is he of its old landmarks and tra- 
ditions, and with such appreciation has he 
translated them on canvas for us. His effects 
in color, the richness and depth of which bear 
testimony to the better Munich influence, are 
lost in their reproduction into black and 
white, the splendor of his sunsets fades, but 
one has always left the charm of the composi- 
tion, and that which nothing destroys, the 
sense of a very delicate and rare appreciation 
of the picturesque felt in all of Mr. Miller's 
works. 

Note.— In person Charles H. Miller is 
ruddy, robust, and royal tempered. His laugh 
is as vigorous as his painting. He is a man 

of versatility— a versatility that extends outside his own immediate profession. He 

is an enthusiastic worker in political and social fields. His studio in New York is 

more of an artistic workshop 

than a mere painting parlor ; 

no cumbrous bric-a-brac belit- 

ters his walls or floors. Mr. 

Miller has made a life-long 

study of the picturesque part 

of old Long Island, and many 

are the artistic records he 

has torn from the leaves of 

nature's book, spread open 

u po n this rich little con- 
tinent — torn, not r u d e 1 y , 

but with careful, sympathetic 

tOUCh. "S17CSKT AT EAST HAMPTON." 




"THE MILL ON THE BAY. 




